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INTERNATIONAL COMPETITION 
 

ŚLEDZTWO – THE INQUEST 

Directed by: Ena Kielska 

School: Wyższa Szkoła Techniczna 

Poland, 2016, Polish, 18’ 

Fiction 

A private detective in search of his family comes to town to solve a mysterious case: its citizens are 

disappearing one after another and nobody knows why. In a timeless place, he will face mad doctors 

and run in crazy chases as he enters the town recesses, seeking for the truth. What is the dark secret 

hidden behind all those benevolent smiles and non-existing doors? 

The noir character of the film is marked by its soundtrack and the dark atmosphere. Music becomes 

the fundamental element of a finely crafted composition and it drags the audience in a crescendo to 

an increasingly surreal world. Sledztwo is a dark tale which creates an almost grotesque portrait of 

our modern society and its atrocities. It tears down the illusion of an ordinary reality and reshape its 

features. It explores the darkest places of our mind and shatters all our certainties. 

 

DEAD END 

Directed by: Rakesh Kumar 

School: Film and Television Institute of India, Pune 

India, 2016, Hindi, 14’52” 

Fiction 

Gaurav and Atul are two young Indian students who are preparing their college entrance test. To 

distract themselves from the idea of a possible failure, one night Atul persuades his friend to go with 

him to a brothel. Stopped by the police and risking being denounced to their families, Gaurav has to 

buy, against his will, the Commander silence with his own body. An abuse that marks deeply the 

boy and that make him look for a form of liberation which will end in tragedy. A story that wants to 

denounce the abuse of power committed every day by the authorities which are protected by a 

system that, instead of punishing them, pretends not to see. The close-ups of strong impact used in 

this short movie show without any filter the pain, the fear and the shame of the young boy, 

sharpened by the almost complete absence of music to attenuate the drama. 

 

MOOI MISSI – BEAUTIFUL WOMAN 

Directed by: Diëgo Nurse 

School: De Koninklijke Academie voor Schone Kunsten - KASK 

Belgium, 2016, Dutch, 9’ 
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Documentary/Animation 

Diëgo Nurse brings to the big screen the story of Beyong, a young transgender of Latin descent. She 

tells her own process of self-discovery and acceptance of her most intimate and true nature, namely 

a beautiful and independent woman who isn't afraid of being true to herself. 

During this difficult story, she overcomes manifold psychological and emotional hurdles until she 

finally finds the strength to undergo a physical change thanks to her mother's unconditioned 

support. The protagonist Beyong has a strong scenic presence and her close-ups are alternated with 

a rather delicate animation, which is employed by Diëgo as a filter to tell the most sensitive 

episodes of her past. The musical score is the fundamental link between documentary and 

animation, since it evokes an atmosphere of stillness, constant struggle with her own demons and 

emotions and a desire for freedom that bursts in full force in the sentence «I'm a beautiful woman». 

 

CHING AI DE TO CHI - MY DEAR DORJE 
Directed by: Yao Wang 

School: Hong Kong Baptiste University 

Hong Kong, 2016, Chinese, 25’00” 

Fiction 

Yungche, doesn’t have an easy life: she is still a little girl, but she already must provide for her 

family and she has nearly no dreams that could come true. She secretly follows the lessons of Miss 

Yang, a teacher of the local school. These two women’s lives, apparently so different, will 

intertwine into a story of friendship and understanding. Fundamental elements are nature, which 

reveals itself in the beauty of mountains and rivers, and music, that accompanies changes of moods 

echoed in words, in deep gazes and in meaningful silences. Yao Wang lingers on the small gestures 

to emphasize an often-ignored reality and to bring to the screen the great stories of common people. 

The journey is one of suffering and willpower. The viewers will have to look into themselves and to 

rediscover the essential values of their existence by breaking down the walls of uncertainty. 

 

AMYGDALA 
Directed by: George Graham  

School: National Film and Television School (NFTS) 

Great Britain, 2016, English/Spanish, 10'00” 

Fiction 

Bella, a young girl looking for fun, finds herself abandoned by her friend and walking through 

Hackney’s crowded streets. She starts to recall moments spent with her ex-girlfriend when she runs 

into a familiar place. Suddenly, the city becomes a pile of memories which recurs in an emotive 

crescendo. Bella tells us a wordless story of a personal and deeply emotional journey by using only 

her eyes. With his poignant and nostalgic short movie, George Graham highlights how an ended 

love often persists as an elusive shadow. 

 

NÈ LEGGERE NÈ SCRIVERE – NEITHER READING, NOR WRITING 
Directed by: Edoardo Ferraro 

School: Centro Sperimentale di Cinematografia (CSC), Rome 

Italy, 2016, Italian, 23’00” 

Fiction 

1960s, Rome. Italo is a young boy keen on philosophy who works, although listless, at RAI studios 

(the Italian public broadcasting company) as Mr. Palombi’s assistant. Palombi forces him to go back 

to the place where he was born, Elcito, a small town right in the heart of the Marchigian Apennines 

populated by no more than few elderly people, to act as translator between the town and his boss. 

The two men are looking for people who can neither read nor write to make them leading actors in 

an educational TV show. The aim is clear: to allow everyone, even the illiterate, to learn, understand 

and be aware of the existence of those voiceless signs which let us hear someone’s voice. 

 



CLAIRE 

Directed by: Pierre-Alexandre Muller; Tara Natssef-Stéphan 

School: CinéCréatis, Nantes 

France, 2016, French, 13’24” 

Fiction 

An unexpected pregnancy upsets Claire, but she decides to pretend to be happy about it in front of 

her husband and friends. But there is something, a painful memory from the past, that won’t let her 

find peace. Hey distress grows bigger and bigger every day, just like her desire of isolation, but 

Claire is not alone: a presence torments her with the sound of an old carillon. 

In an awkward atmosphere made stronger by the few dialogues, this short movie investigates the 

darkest and most tormented places of memory. A journey between past and present that leaves the 

audience with bated breath. A mind that can’t find peace and a woman who can’t tell truth from 

fantasy. To what extent can memory influence reality? 

 

HUNTING DAY 
Directed by: Ivo Skanstiņš 

School: Latvian Academy of Culture 

Latvia, 2016, Latvian, 19’38” 

Fiction 

Struggle for survival can push people to cross the boundaries of human nature. This is the concept 

the director proposes in this short film without any dialogue, but with a high expressive 

significance. The story unfolds around a hunting trip, during which a father of a poor family is 

murdered. The family live on the far end of the woods, far away from urban civilization. This 

liminal location becomes the cause triggering bestial violence. The daughter stands up to take 

control of the situation. Marvellous model of feminine resolution, she leads a punitive expedition 

ending in tragedy. The strength of the woman is reinforced, together with the bitterness caused by 

the premature loss of childhood innocence caused by hunger and despair. 

 

JÁMA – THE PIT  
Directed by: Filip Kilián 

School: Film Academy of Miroslav Ondricek 

Czech Republic, 2016, English/German, 27’58” 

Fiction 

Black and white, gloomy woods and bombings. It’s the end of World War II. A doctor is trying in 

vain to save a man’s life, to end up getting hurt himself and be forced to hide in a pit. But he is not 

alone. Another soldier is already lying there, disarmed and wounded: a German soldier, an enemy. 

As the initial mistrust changes to complicity, the two talk and exchange objects. If on the one hand 

the doctor cannot make sense of the War, on the other the German soldier believes that all of them is 

there for a reason. He asks the doctor to put an end to his sufferings. Will he be able to convince 

someone who devoted himself to saving lives to take one against his duties? This piercing episodes 

effectively depicts the paradox of war. 

 

NEXT 
Directed by: Elena Brodach 

School: Courses for Scriptwriters and Film Directors Moscow 

Russia, 2016, No dialogue, 6’28’’ 

Fiction 

In the room of an apartment, a woman gets up from the bed while her lover is still sleeping naked. 

She moves to the next room, where she starts modelling a small clay sculpture, in the same position 

of the man asleep in bed. In a nocturnal frame characterized by art and elegance, “Next” tells the 

story of a contemporary artist and her art without speaking any word. The main character seems 

detached from reality: her only aim is capturing the image of her lovers in her sculptures. Men are 



just mere casualties of her art, the only form of communication she can conceive. And the framing 

techniques, which enliven the composition with fluid motion, convey the pure dramatic nature of 

the scene. 

 

SANYOG - COINCIDENCE 
Directed by: Aly Rana 

School: Whistling Woods International Institute 

India, 2016, Hindi, 19’00” 

Fiction 

Mostly accidental connections link three rooms and the destinies of those who live in or pass 

through them. There is a prostitute tired of her life, tied to reality only thanks to some TV programs 

eavesdropped between one client and the other; a group of wanted criminals who have to keep a 

young girl hostage; a veteran who fights against his incapability to walk. A night in Mumbai, the 

lives of all the characters get in touch in a strongly psychological and dramatic atmosphere. The 

scenes continuously swing between light and darkness, silence and sound, so that the whole short 

movie is characterized by the search of balance, which the characters find so hard to find. The 

camera slowly moves from one room to another, giving the spectator an overall picture of all the 

coincidences taking place in lives apparently so different from one another. 

 

SELFIEsh 

Directed by: Ekaterina Volkowa  

School: Centro Sperimentale di Cinematografia (CSC), Rome 

Italy/Russia, 2016, Italian, 20'01'' 

Fiction 

Walter is spending a night in Rome with his family for his birthday. As soon as he tries to capture 

the party with a selfie he is suddenly interrupted by a phone call. His mother is ringing him for his 

son is the only one who could help with her chest pain. His mother affliction convinces Walter to 

wander around the city looking for the only cure: some cannabis. Even though he criticizes her 

mother’s lifestyle, they will spend the entire night together, just like during Walter’s childhood. In a 

riveting and comic way, Ekaterina Volkowa takes both the protagonist and the spectator on an 

unexpected journey where they will rediscover beauty in the simplicity and lightness of life, 

reminding everyone that enjoying every moment is far more exciting than photographing it. 

 

SICELA AMANZI – WATER, PLEASE 

Directed by: Miu Godola 

School: South African School of Motion Picture Medium and Live Performance (AFDA) 

South Africa, 2016, English/Xhosa, 12’00” 

Fiction 

Water is the true protagonist of this short film, water in its absence. A dramatic drought devastates 

an African village and the situation keeps getting worse. Among the inhabitants fighting for water, 

Zoleka, despite being meek, does her best to bring back some to his ailing sister, who needs to drink 

her prescribed medication to survive. Tragedy permeates the whole work, and is highlighted by the 

contrast with Zoleka’s desperate attempt to simulate tranquillity in front of her sister: she repeats 

that «everything will be fine», as if pronouncing a ritual phrase which could change their destiny. 

Colours, music and voices interchange in this depiction of a distorted reality, that is not voluntary 

but is inevitable and does not provide the audience with a model of right behaviour to follow in 

such a scenario. 

 

SIGHTSEEING 

Directed by: David Borbás 

School: Budapest Metropolitan University 

Hungary/Sweden, 2016, Hungarian/English, 29’45’’ 



Fiction 

Life can always astonish us in the most unexpected ways. Even for a man who, tormented by debts 

and with nothing to lose, takes a chance and steals a taxi, with the aim of scraping together much 

money and eventually embarking in an adventure that would bring him to look to the world in a 

different way, perhaps even better. This opportunity was given by Dunja, an immigrant girl trying to 

escape from Budapest to Austria, hoping for a new identity and a new job to support her family in 

Kosovo. Regarding the phenomenon of departures that has recently characterized the backdrop in 

Est Europe, David Borbás is able to lightly tell us this story focusing on a friendship born among 

glances and faint smiles, that, even in front of an unpleasant end, will bring the two main characters 

to get stronger together and to find something good in a world apparently pouring in misfortunes. 

 

THANKAMMA 
Directed by: B. Ramabhadran 

School: K.R. Narayanan National Film Institute of Kerala 

India, 2016, Malayalam, 14’05” 

Documentary 

The spontaneity of the pictures, of the sounds, and especially the natural ones, reflects the simplicity 

of the modest life of Thankamma, an eighty-year-old ferry-woman. The ship she steers is the central 

element of this short movie: it is the one and only source of income and sustainment of the 

protagonist and it’s also been the basis of her existence since she was a child. Through her 

dialogues, we discover a fragile and suffering conscious personality, but never turned off by 

poverty, strengthened by a great fortitude and a political activism which supports her social class. 

 

DONG - FREEZE 
Directed by: Nelicia Low 

School: Columbia University 

USA/Singapore, 2016, English, 15’00” 

Fiction 

Freeze is Nelicia Low’s second narrative short movie. It tells the story of a love born among infirm 

personal dynamics. The director’s personal experience emerges together with her family life. «Do 

you love me?» is the recurring theme of the short movie, a question constantly repeated by the main 

character, yearning for the answer. The woman is also always accompanied by her autistic brother, 

in a morbid love triangle with the main character’s husband. The male characters are thus 

transformed in mere love objects, who only keeps them to satisfy her need for unicity and 

ephemeral certainties. 

 

EL SUEÑO ESPACIAL - THE SPACE DREAM 
Directed by: Ingnacio Malagòn 

School: Escola de Mitjans Audiovisuals de Barcellona (EMAV) 

Spain, 2016, Spanish, 9' 57'' 

Fiction 

A former NASA astronaut, who navigated for 300 hours in space, asks for a meeting with a 

journalist to release a sensational statement: he has been suffering from narcolepsy since he was 

young. With a fresh and original plot and bright photography, Ingnacio Malagòn invites us to 

discover, together with the astounded journalist, the amusing and brilliant secret that led this brave 

and ambitious young man towards making his biggest dream come true. After all, «Sometimes you 

need to break the rules and have faith in the future». 

 

OPERATSIYA ‘ZHE’ - SHOW ‘ZHE’ 

Directed by: Dariya Baranova 

School: Karpenko-Karogo Kyiv National University for Theatre, Cinema & TV 

Ukraine, 2016, Ukrainian, 7’46” 



Fiction 

In 19
th

-century Russia, a girl is getting ready for a gallant date with the help of her parents, aiming 

to get a marriage proposal, in the most unfair of patriarchal traditions. Bu what if this turned out to 

be an exquisite feminine trap and the man turned from predator to prey? Inspired by the short story 

by Anton Čechov,“Failure”, this brisk and grotesque slaughter game, ironically set with tunes by 

Giuseppe Verdi and Ruggero Leoncavallo, is part of a historical and vivid frame. Based on the 

Russian belief that only God can dissolve such a blessed sentimental union, this work changes the 

classic role of women, traditionally bound to a passive position in the married couple, and makes 

men, whether as victims or as oppressors, discover an atavistic male solidarity. 

 

NEDOM YTAN ÄR MAN ALDRIG ENSAM - UNDER THE SURFACE YOU ARE NEVER 

ALONE  
Directed by: Alessandro Berellini 

School: Kulturama Film Studies 

Sweden/Italy, 2016, Swedish, 15’ 

Fiction/drama 

What happens when we cease to distinguish what is real from what is not, when dreams blend with 

reality? In this dramatic short film, director Berellini explores the mind of a woman who, after 

going through a trauma, becomes unable to control her oneiric activity, to distinguish dreams and 

nightmares from actual events.  

A short film that from the beginning makes us see the world through the protagonist’s eyes. A short 

film that will keep us with bated breath in an ascending suspense climax until the tragic epilogue. 

 

NA NEUN BO AKDA - I SAW IT 
Directed by: Hae-seong Jeong  

School: Multimedia & Film Chung Ang University 

Republic of South Korea, 2016, Korean, 20’ 

Fiction 

Down the streets, a young boy meets a crying girl and decides to help her. The mother of the girl 

arrives and asserts she has seen the boy molesting her daughter. Forced to follow them at the police 

station, he is accused by the girl herself of harassment and so he is somehow forced to pay a penalty 

to the mother to avoid incrimination. Released despite the threats of the couple, humiliated by their 

rip-off, the young boy starts to follow them: he spies them going shopping with his money, he 

watches them fooling another man with the same method and he begin to plan a revenge. But if you 

want to revenge something, timing is everything. 

On the background of a livid and emotionless Seoul, the short jumps into the current of “revenge” 

Korean movies: a shaky camera, a daily-life photography and a strong sense of realism in order to 

tell the story of a cruel humanity, ready to twist the reality in favour of cynical-self-interests. 

 

FEED 
Directed by: Eri Okazaki 

School: Tama Art University 

Japan, 2016, No dialogue, 6’53” 

Animation 

In an ethereal and surreal atmosphere, daily life is timed by two gigantic black and white creatures, 

who count the minutes to the end of the day. While adults spend their time making food, checking 

food supplies and rationing them in numbered boxes, kids are fed the same food every day and in 

turn feed a goat. The cold setting reflects the discomfort of a sterile daily life, timed down by 

inorganic rhythms. 

Inspired by childhood memories, Eri Okazaki reflects on solitude, refuting the idea of the past as a 

moment of conviviality and communication. 

 



EKTESABAT-E ETNESAB - ASCRIBED ACHIEVEMENTS 
Directed by: Samaneh Shojaei 

School: Art University of Tehran 

Iran, 2016, Persian, 4’18” 

Animation 

A man shoots his family's photographs scattered on a wall with his smartphone, unmercifully 

comments them and highlighting all the physical flaws that keep returning through generations: cow 

eyes, pot bellies, big noses, ears sticking out and wry necks. He cynically stresses every detail and 

points out that all these little deformities which characterize his “race” are slowly dying out. He is 

indeed the first in his family not to have a wry neck. Is this a little victory against an ill-fated 

genetic set or a trivial hope for an utopian, far-reaching and better “race”? 

With this ironic animated short film and its score (Bach's Cello Suite No.1), Samaneh Shojaei offers 

us a profound and irreverent reflection on distorted self-perceptions and examines the importance of 

the sense of belonging.  

 

NOCEBO 
Directed by: Faraz Alam 

School: Film and TV School of the Academy of Performing Arts (Famu) of Prague 

Czech Republic/India, 2016, German, 9’05” 

Fiction 

Based on actual events, the short film focuses on an ex-Nazi soldier subjected to questioning about 

a woman. The man's tale leads us to a military hospital where a nurse, the woman he is looking for, 

is treating her patients. Suddenly, she is raped by the group of hospitalized soldiers. That will be the 

beginning of the nurse's slow and cruel vengeance. She won't submit herself to the humiliation and 

to the cruelty she has suffered, but she will express her anger and her pain completely. The man tells 

us about a loving woman he fell in love with, a woman who was also devoted to her job and whose 

image contrasts with the inhuman side of the nurse. Faraz Alam presents a short film of dark tones 

and filled with love and violence. By doing so the director asks an important question, which is also 

the standing ground of the film: will an eye for an eye make the whole world blind? 

 

PETREL  
Directed by: Charles Broad 

School: Sidney Film School 

Australia, 2016, English, 12’08’’ 

Fiction 

In the middle of rural Australia, Dan, a thirty-year-old business man, is driving alone, ignoring any 

phone call and running away from his past. Sometime later, he needs to fuel his car up, so he stops 

at the petrol station “Petrel”, a place apparently abandoned. Dan goes into the service station 

looking for someone, but he has just passed the entrance when he is overwhelmed by a whirl of 

surreal events that about his passed life. The man tries to escape in any way possible, but eventually 

he feels always stuck inside the petrol station and, consequently, in his memories. 

Charles Broad, thanks to the setting used and the repetitive and distressing soundtrack, distorts our 

perception of reality into an endless nightmare. 

 

GOLDFISCHE - GOLDFISH 

Directed by: Facundo V. Scalerandi 

School: Kunsthochschule für Medien Köln (KHM) 

Germany/Argentina, 2016, German, 30’00’’ 

Fiction 

Bright colours and an atmosphere recalling the 70s open a long flashback focused on two siblings 

living with their butler and father. The latter, unable to talk to his sons about their mother’s passing, 

builds a fictional reality upon bigger and bigger lies and is willing to do anything to preserve it 



untouched. To what extent is childhood and family going to have an influence on the two now 

grown-up siblings? The director knows how to skilfully convey details, like the goldfish from the 

title, thus creating a surrealistic story streaked with black humour and bewitching for the public. 

Fiction and reality merge, reaching an astonishing end. 

 

GAMLET. KOMEDIYA - HAMLET COMEDY  
Directed by: Eugeniy Fadayev 

School: School-Studio SHAR 

Russia, 2016, No dialogue, 5’00” 

Animation 

Hamlet is on show at the theatre. The audience take place before the start of the play. Some 

schoolchildren also enter the scene, guided by a teacher armed with a ruler. Despite her military 

ways, the children are bored and start fighting, teasing each other and laughing out loud, until 

somebody takes it too far and it all escalates in disaster. 

The minimalist design that only traces the silhouettes of the characters of a white background is 

paired with the humorous slapstick matrix, to play out a mechanism that is as simple as it is 

effective: a typically “stiff” situation such as a theatrical play is taken down by the uncontrollable 

tsunami of vitality that’s typical of children. The Marx brothers would have loved it. 

 

LA RABIA DE CLARA – CLARA’S RAGE  
Directed by: Michelle Garza Cervera 

School: Centro de Capacitación Cinematográfica, A.C. 

Mexico, 2016, Spanish, 27’ 

Fiction 

After she has been bit by a dog affected by rabies, Clare is forced to stay inside a tiny house in 

which she lives with her mother and her husband. While the town is attacked by a group of pye-

dogs, the reclusion brings out an increasing wish of freedom in her. In order to escape, she will have 

to get over the determination of her family in protecting her. “Rabies” is on the one hand a disease, 

and on the other the emotion of those who feel withdrawn from others and with the wish of escape 

from everything like Clara, who wants to escape from everyday life. The dream of the nature and 

the dream of the dogs (the “enemies” to defeat, according to the other citizens) become her one and 

only hope to escape. The obsession emerges from the suffocation of the social constrictions of her 

“protective” husband and the figure of the faithful woman, concepts that will lead to an unexpected 

final turn. 

 

VISITOR 
Directed by: Stef de Hoog 

School: Sint Lukas Brussels - Luca School of Arts 

Belgium/Hungary, 2016, Hungarian, 13’01’’ 

Fiction 

The melancholic violin notes open this short film set in 1944 and telling about deportation and 

persecution of Rom population in Hungary. What looks like a meeting between old friends soon 

turns into a clash of different point of views. Antal accuses Frici of hiding the Rom musician Jànos 

to prevent his deportation to the border, where Rom are dispatched to build fortifications, and thus 

of being guilty of civil disobedience. Recurring words like “homeland”, “help” or “beasts” make us 

all reflect on the present situation of migrants and nationalisms. 
 

ENZO 
Directed by: Daniel Souza Duarte de Sena 

School: Instituto Federal de Educação, Ciência e Tecnologia de Goiás 

Brazil, 2016, Portuguese, 17’32’’ 

Fiction 



The work, a series of distortions of reality, focuses on Enzo, a boy who lives with his brother. We 

can sense the painful events in Enzo’s past, but they stay unresolved. His brother and a psychologist 

help the teenager overcome the boundary that makes him mix reality with creepy daydreams. In a 

short film in which it’s hard to tell reality from imagination, the director shows an anguished 

sequence of events, rich of different interpretations. 
 

KONSTRUKTOR – CONTRUCTOR 
Directed by: Piotr Dylewski 

School: Krzysztof Kieślowski Faculty of Radio and Television University of Silesia 

Polonia, 2016, Polish, 19' 51'' 

Fiction 

Victor, creator of humanoids, isolates himself from society to live in a house surrounded by nature 

and equipped with all the possible technological comforts. The aseptic environment and greyness of 

the interior transport us into the solitude, perhaps self-imposed of the manufacturer. To keep him 

company there is Eve, a humanoid, as beautiful as incapable of emotion. Tired of Eve’s apathy, 

Victor manipulates the android’s system to make her have feelings and develop her own personality. 

Eve become curious, she wants to understand things, but will Victor be happy with her? And is Eve 

really capable to understand his emotions. 


