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O CONFORTO DAS RUÍNAS – THE SOLACE OF RUINS 
Directed by: Gabriela Lourenzato 
School: Universidad Anhembi Morumbi 
Brazil, 2020, Portuguese, 18', fiction 
Madu and her small assistant investigate the case of  a woman who suddenly disappeared. Along their 
journey, the two children find themselves to facing an ancestral world. Magical and mystical, the research 
became even more forthcoming, with the arrival of  an unsettling, disquieting and troubled storm. 
The woman who had disappeared, with her own habitual participation and an unmistakable charisma, 
fought alongside the people for the civil injustices becoming the hope's face, for the conflict of  the 
Brazilian subordination to live a better life. 
 

BUNGEE AL MAS ALLA – BUNGEE TO THE BEYOND 
Directed by: El Huitzo 
School: Asosiación Mexicana de Cineastas Indipendientes (AMCI) 
Mexico, 2020, spanish, 13 minutes and 26 seconds, fiction 
Emmnuel Gimenez dies after struggling against a difficult chronic illness. The death won't stop his three 
best friends who will have to fulfill his last wish: the flight of  bungee jumping. The three friends, after 
reaching an understanding and some afterthought, will take the friend up to Acapulco to satisfy his wish. 
The dichotomy between right and wrong, legal and illegal, will be overturned by a scale of  values that 
puts the eternal friendship and the duty to express their own tenderness towards their friend first. 
 
MIGRANTS 
Direction: Hugo Caby, Antoine Dupriez, Aubin Kubiak, Lucas Lermytte, Zoé Devise 
School: Pôle 3D 
France, 2021, no dialogue, 8’22’’, animation 
Global warming leads to a disastrous melting of glaciers and two polar bears, a mother and her small son, 
are forced to exile. The two abandon their house and start a journey aboard a piece of ice that allows 
them to meet some brown bears, which they try to live with. Will the two species manage to overcome 
their differences in order to live together peacefully? Can the polar bears feel safe in their new home? A 
touching short film that doesn’t just denounce the phenomenon of climate change but pushes the viewer 
to compare the story of the two beats with the current reality. 
 
EUROPA - EUROPE 
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Direction: Lucas del Fresno 
School: ECAL / HEAD 
Switzerland/Spain, 2020, French/Spanish, 26’22’’, fiction 
Pedro, a foreigner worker in Switzerland, finds out that his mother has been hospitalised in Spain. He is 
charged with butchering a cow, Europa, by his employer before coming back to his country. Waiting for 
news from Spain and due to a truck malfunction, he shows up late to the butchery, finding it closed. 
There he founds out that his mother passed away and he finds himself having to care for the cow. The 
gloomy atmosphere that follows Pedro’s journey with Europa reflects his internal torment, which 
becomes a form of atonement of the pain and that ends with the acceptance of it and with his return to 
life. 
 
EL CORAZÓN DEL VOLCÁN - THE HEART OF THE VOLCANO 
Director: Montserrat Cattaneo 
Production: Konrad Wolf Film University of Babelsberg 
Germany/Mexico, 2020, Spanish, 20’44’’, fiction 
In a wasteland at the base of a volcano, magic is the connection between inhabitants and nature. The 
humble existence of a father and daughter is in the hands of a powerful sorcerer, the pure essence of evil. 
The latter returns to demand what was promised: at the rising of the next full moon, he’s going to take 
the father’s soul. Before the eyes of her father, slowly consumed by the grip of the darkness, the daughter 
decides to start a long journey to save him and to reach the source of magic: the heart of the volcano. 
The imposing volcano forms the background of a short story where silence solemnly accompanies the 
majority of the scenes. Spirituality and nature come together to give voice to the courage of the young 
girl who, with her own strength, challenges even the ultimate evil. 
 
ESTATUA DE SAL - PILE OF SALT  
Director: Marc Carmardons 
Production: ESCAC (Escola Superior de Cinema i Audiovisuals de Catalunya) 
Spain, 2020, Spanish, 16’38”, Fiction 
Mateo is a diligent seminarist with a firm and sincere faith. The meeting with his colleague Salvador 
awakens in him a latent carnal desire. Mateo finds himself hanging in the balance between sexual impulses 
and rigid Catholic morality, which would push him to repress them. The inner conflict, psychologically 
and physically painful, leads him to question and call into doubt his faith. Referring to the biblical 
narrative of Sodom and Gomorrah, the short film explores the timeless conflict between Catholic 
morality and homosexuality through Mateo’s inner - and outer - conflict. 
 
CHIFFON  
Director: Roopkatha Purakayastha 
School: Satyajit Ray Film and Television Institute 
India, 2020, Bengali/Hindi/English, 30’, Fiction 
Bijoli, a young tailoress from Calcutta, spends a serene life until one day a mysterious young visitor shows 
up in her small tailor shop. She is commissioned with some clothes for Nayantara, the equally mysterious 
fiancée of the young man. Bijoli from the beginning is intrigued by the man and falls in love with him. 
The questions without answers, about that man and Nayantara, disrupt her life right through the epilogue, 
that in a certain way, is decisive. The director offers a tale of desires, expectations, misunderstandings 
and silences that causes the audience to make an in depth and delicate reflection about the perception of 
oneself and the others, and gender identity.   
 
THE BALLOON CATCHER  
Director: Isaku Kaneko 
School: Tama Art University 
Japan, 2020, no dialogue, 6’10”, animation 



In a town where people are balloons precariously attached to their bodies, the main character, an axe-
man, is rejected by the other balloon-men, since they fear his presence. The man lived isolated at the 
margins of society and was controlled in every step by the police, who considered him a threat. One day, 
in the subway, the axe-man witnessed a homicide perpetrated by other sharp-edged men like him. 
Identified by the police as the culprit, will he succeed in proving his innocence? In a liberty atmosphere 
of the early twenty century Paris, the protagonist desperately longs to be accepted by a society that 
discriminates and isolates him due to his peculiar physique. The man looks dangerous from the outside, 
and his fellow sharp-edged men seem to confirm this prejudice. However, will he manage to use his 
peculiarity to achieve freedom? 
 
WHERE THE LEAVES FALL 
Direction: Xin Alessandro Zheng 
School: NABA - Nuova Accademia di Belle Arti 
Italy, 2020, Chinese/Italian, 15’, fiction 
A trip in Wencheng region will prove to be a fundamental experience for Giacomo, a second generation 
Italian-Chinese student, who has gone to China to bring back the ashes of his recently deceased father. 
After an initial feeling of frustration and confusion, the resumption of the relationship with his 
grandfather will make the young man rediscover the roots of the culture he had forgotten. In a setting 
where the tradition triumph over everything else, themes such as belonging to a community and cultural 
identity are gently, but also melancholically investigated. The generational and cultural differences 
between the two protagonists are underlined by the few and almost forced dialogues, but, although this, 
the uncertainty that the two felt for each other will gradually thin out to make room for a new 
“rediscovered” relationship. 
 
EN RANG PAR DEUX 
Direction: Elisabetta Bosco, Margherita Giusti, Viola Mancini 
School: CSC Piemonte - Dipartimento Animazione 
Italy, 2020, Italian, 6’51’’, animation  
Aliou is a Senegalese boy who arrived in Rome many years ago, Alif instead arrived from Tunisia to study. 
Music brings the two boys together and allows them to overcome the language barriers that separate 
them from the locals. This universal language creates a microcosm in which it is only the vibrations of 
the instruments that create human relationships, not words: they meet in the square, playing together in 
improvised concerts with unknown musicians, and only at the end they introduce themself. In this work, 
music is the instrument of evasion that transform the anger for one’s condition as migrant into positive 
energy, where each loss becomes the start for a new beginning. A mix of filming and 2D animation with 
warm and captivating colors that mark the story of the two boys and represent all those who, leaving 
their homeland between danger and suffering, reach the Italian coast hopping for a better life. 
 
AIDA 
Director: Hanane Abi Khalil 
School: Lebanese University - Faculty of Fine Arts 
Lebanon, 2020, Arabic, 18'33 '', documentary 
2020 was particularly a difficult year for Lebanon, where the political crisis and economic collapse were 
aggravated by events such as the pandemy and the explosion at the port of Beirut. In this context, the 
director follows the story of Aida, a middle-aged woman who decides to change her life by getting married 
all of a sudden. How will his extended family react? And who will she marry? The documentary revolves 
around the figure of a woman who is as emancipated as self-confident, very little interested in the 
judgment of others. Through a flashback structure, the viewer relives the happy moments of the woman's 
youth, that were swept away by the civil war which caused her a great loss. Between big family reunions, 
sugary teas and zaghroutah - the traditional Lebanese songs - the protagonist finally decides to undress 
from that pain she has borne for too many years, like an imposed burden, and finally to celebrate life 
instead of death. Because, as she herself says, a life without love makes no sense. 



MALECHKA - LITTLE ONE 
Director: Ana Andonova 
School: AUE FON University – Skopje 
Macedonia, 2020, Macedonian, 24'07 ", fiction 
Paraphrasing Thales, hope is the only good that all men have in common: even those who no longer own 
anything can continue to live by it. Keti lives in a severe and hostile family context in the hope of being 
able to choose her friendships and free her sister, Liljana, from the tyranny of the man to whom she is 
promised. The short is a hymn to fraternal bond, rebellion and independence: Keti is the shadow of her 
sister, who protects and consoles in the worst moments. On the other hand, Keti is strong, daring and 
reluctant to the reverence that patriarchal society demands from female figures. She fights against her 
family to preserve friendship with a girl devoted to her but, above all, explicitly expresses her 
disappointment and her bitterness: the marriage will make her sister a prisoner of a man that she does 
not love. Hope, however, is always present, even when a sudden event will forever change the fate of the 
two sisters. 
 
ĎALŠIA - THE NEXT ONE 
Director: Dominik György 
School: FAMU - Film and TV School of Academy of Performing Arts Czech Republic, 2020, Czech, 
15'15'', fiction 
1989 was the year in which the highest number of abortions was registered in then-Czechoslovakia 
following the abolition of ethical commissions that regulated abortions. This movie follows the insecurity 
and bewilderment of a girl, whose name is not revealed, who has decided to have an abortion: she can 
no longer wait because she is in her third month of pregnancy, but she has forgotten her stockings and 
without them she cannot be operated on. The girl seems to be ready to do anything to find a pair of 
stockings, but in the meantime she begins to ask herself questions. The work is shrouded in a gloomy 
atmosphere and shows, in a sadly realistic way, the conditions in hospitals at that time and the actions of 
the medical staff towards women who decided to have an abortion. 
 
ŞEKER GIDA - THE SUGAR GROCER 
Director: Ferman Narin 
School: Radio Television and Film Department of Mersin University Turkey, 2020, Turkish, 14'23'', 
fiction 
Salih is the owner of a neighborhood grocery store. He spends his days in the store immersed in a still 
and monotonous atmosphere, enlivened only by the films shown on TV and by the inappropriate 
comments of an occasional customer on the prices of the products. One day, Salih's routine is interrupted 
by a series of events that will lead him to experience the most traumatic day of his life. In a charged 
atmosphere, the film shows how, from a misunderstanding, a man can live extreme and unexpected 
experiences to save his own life and how, thanks to a series of coincidences, it is even possible to come 
out unscathed. 
 
YARD KINGS 
Direction: Vasco Alexandre 
School: Middlesex University 
United Kingdom/Portugal, 2020, English, 15’, fiction 
Ellie spends her days in a landfill with her friend Pete, where they recover abandoned objects to build a 
new house. Not only Ellie has to accept her camping life at the tender age of nine, she must also bear the 
burden of witnessing the repeated abuses of which her mother is victim. One night, after watching one 
more domestic violence, something changes: Ellie decides that it’s time for her and her mother to leave. 
Mother-daughter relationship will shift, while the silence, the tears and the innocent gaze of a child will 
frame a question left unanswered: Is it really that easy to escape reality? 
 
ZANIM ZASNE - BY THE TIME I FALL ASLEEP 



Direction: Damian Kosowski 
School: The Polish National Film, Television and Theatre School 
Poland, 2020, Polish, 18’08’’, fiction 
This short revolves around two different kinds of emotional bonds: the mother-daughter relationship, 
and the latter’s relationship with her boyfriend. Both bonds are challenged by the mother’s terminal 
illness, exacerbated by her constant requests to put her life to an end. One night, after putting her to 
sleep, the boyfriend finally ends the sufferings of the diseased. This action will start a chain of events that 
will culminate with the revelation of a terrible truth. The movie moves an harsh critic to the juridical 
condition of euthanasia in Poland, showing those sides of the human soul that are hard to live with. If 
death comes as a relief to those who suffer, it may not be as easy to deal with for those who keep on 
living. 
 
NARTTU – THE BITCH  
Direction: Ville Niemi 
School: Baltic Film School of Tallinn 
Estonia/Finland, 2020, Finnish, 18’50’’, fiction 
Hanna, a young twenty-two-year-old woman, disappears from a little village in rural Finland. While the 
local hunters are involved in her search, the young woman’s sequence of events is linked with the story 
of three brothers and their dog. A complex story made of unexpected time jumps that tell the desperate 
research of someone, or something, by the three boys. Between violence and disinterest, with the local 
news in the background that describe with an indifferent attitude news, sport, music and weather 
forecasts, the tension between the brothers reaches an irreversible point. 
 
IZGUBLJENI DANI – DAYS LOST  
Direction: Jovana Avramovic 
School: Faculty of Dramatic Arts – Belgrade 
Serbia, 2020, Serbian, fiction 
Olja is an eighteen-year-old disenchanted girl who, repelled by the lack of trust and compassion from her 
family, finds complicity only with her brother Igor. The fraternal equilibrium is broken by Maja, the new  
Igor’s girlfriend, welcomed with joy and satisfaction in the family and constantly compared to the 
protagonist to highlight her failures. The time that Olja spend with Igor and Maja causes always more 
and more jealousy towards her brother, while the inevitable comparison between herself and Igor’s 
school and love luck makes them feel distant. Rejected in the end by the brother too, Olja is forced to 
be isolated and alone. 
 
FÚYÓU RÌJÌ - DAYFLY 
Direction: Yi Baoxingchen 
School: Animation School of Communication University of China 
China, 2020, chinese, 14’05”, animation 
Dayflies are insects that only live for 24 hours. They became Yi Baoxingchen’s artistic device used to 
sneak in or sometimes to simply pass by humans, animals, living beings. The events and the feelings that 
mark their lives or accompany them come to life thanks to a mix of multiple artistic techniques: 
watercolors, pencils, even some video clips of everyday life. With a continuous transition between reality 
and fantasy, dream and introspection, dayflies measure the life surrounding them which is kept strong 
and vivid by presence of death. Life is like a ray of sun that can light up the darkness. Midnight marks 
the end of life, the end of the day, the end of the artwork itself which brings together all the elements 
that live side by side, that coexist without even knowing, but they’re all part of the same whole and they 
all exist in others’ existence. 
 
DIGARI – THE OTHER 
Direction: Ako Zandkarimi, Saman Hosseinpour 
School: Elmi karbordi of Farhango Honar Sanandaj 



Iran, 2020, no dialogue, 24’42’’, fiction 
A Kurd man of strong religious beliefs grows suspicious about the faithfulness of his deceased wife. All 
of his doubts get confirmed when he meets the other one on his wife’s graveyard. This film, taking place in 
Iranian Kurdistan’s rural area, takes the viewer in the deep of a family drama connected to mourning and 
grieving, in which the desperation for the loss of a loved one and the search for truth live together with 
the inner struggle or a consumed man. A conflict between his religious beliefs and the affection that tie 
him up to his young daughter. 
 
NOVELERA - GOSSIPY                                                                                                          
Directed by Willy Suàrez                                                                                                                
School: Instituto de Cine de Canarias                                                                                               
Spain, 2020, spanish, 18’, fiction                                                                                                        
She is known as Nona, the old lady who observes the entire neighborhood from the window of her 
house. One day, while she is watching what is going on in the building across the street, she witnesses a 
kidnapping. Her goal is now to rescue the kidnapped girls. Unfortunately, due to her nosy reputation no 
one believes her, except for a delivery man on his first day of work. The two find themselves involved in 
a strange adventure, trying to save the victims... What can be the consequences of situations watched and 
judged only from the outside? And what can happen when the one who misinterprets them is an old 
woman is an old woman struggling to stay current? 
 
JIÙ ZHÈYÀNG, HUÌXĪNG ZHUÀNG SHÀNGLE DÌQIÚ - ROMANTIC EGGS 
Directed by Sun Xiangping, Gao Lei 
School: Beijing Film Academy 
China, 2020, chinese/english, 27’, fiction                                                                                                 
A comet is about to strike the Earth, destroying it forever. This is what four alien insects predict to a girl, 
warning her she has only three days left to interfere and prevent the impact. The mission to save the 
planet will be up to her and her three friends who will follow her in a journey divided into acts through 
a non-linear narrative, where the dreamlike plane is mixed up with the real one. Romantic Eggs 
interweaves tributes to literature and cinema with a deep reflection on the human condition. It recounts 
thoughts and dreams of those who look hopeful to a future that nevertheless looms and needs to be 
changed. 
 
LES TROUS NOIRS – BLACK HOLES 
Director: Pierre Lazarus 
School: La Fémis 
France, 2020, French, 28’57’’, fiction 
David slips into a coma under mysterious circumstances while directing an action movie with his friends. 
A videotape could shed some light on the story, but the young protagonists, with great complicity, are 
keeping it hidden from the adults. While David – like the Betelgeuse star – is suspended between the 
possibility of suddenly burning out, or that of surviving, Ruben asks for help from a character with 
supernatural powers, offering a telescope as payment. While the authorities are on the lookout for 
someone to blame, a gripping story is being developed, one which deals with tragedy from different 
perspectives and where the title’s black holes represent what survives when something that has burned 
out doesn’t want to disappear. 
 
ROUND 0 
Regia: Sonia Ladidà Schiavone 
Scuola: Icelandic Film School 
Islanda/Italia, 2020, islandese, 17’17’’, fiction 
Ever since he was a child, Kolbeinn had always dreamed of becoming a boxer. His life is entirely dedicated 
to boxing; constant, strenuous and hard training at the gym fill his and his friends’ days. The youngsters 
have as sole objective: that of competing in the Nordic Championships and taking the road to success, 



but a dramatic event compromises their projects and their future, as boxers, but above all as men. Round 
0 is an introspective work which tells a story of hope and ambition, that brings out considerations on the 
nature of the psyche and of the human soul: can we live without objectives guiding us? How can we 
make sense of events and transform changes into opportunities? 
 
NEVESOMOST – WEIGHTLESSNESS 
Direction: Lyubov Knyazeva 
School: Nikita Mikhalkov Film and Theatre Academy 
Russia, 2020, Russian, 20’, fiction 
Danya grew up surrounded by dance since he was a child, a student and almost victim of a too demanding 
father. As an adult he’s no longer capable of keeping a line between life and dance, which ends up 
overlapping. When an injury to the foot threatened his career, that fact disrupted his entire existence, 
making him fall into a nervous breakdown in which he tried to tackle  with drug abuse. Once he 
discovered that he’d be replaced in the next show, failure gives him the opportunity to rebirth.  
The spectator finds himself exploring a real obsession that goes beyond technical perfection and that 
reveals an unconscious and exasperated search of inner peace, denied to Danya since childhood. The 
long-awaited peace is connected to the embryonic period of life, recalled by the subtle and persistent 
water symbolism.  
An accurate music selection, enveloping and melancholic, accompanies the psychological journey of the 
protagonist, filling the gaps left by a deliberately meagre dialogue.  
  
POSLEDNYAYA ILLUSIA – THE LAST ILLUSION 
Direction: Vladimir Feklenko 
School: VKSR (Higher Courses for Scriptwriters and Film Directors) 
Russia, 2020, Russian, 15’57’’, fiction 
There’s no place for magic in Russia in the early twentieth century. The great and acclaimed 
performances are now just a distant memory for the famous illusionist Arseny Vilsky, and his reality is 
now made of hunger and misery. Thrown into oblivion by the whims of fashion, the old artist now has 
to reinvent himself as a circus performer and to beg people to come to his last performance, but his 
skills of yesterday seem to have disappeared.  
Throw a decadent atmosphere, a bunch of grotesque characters, and a metaphorical poetic, and the 
work narrates the drama of an artist overwhelmed by the adversities of life. Yet, in his last pathetic 
performance, the great magic seems to fulfil or, even better, to begin…  
 
GHUNN - TERMITES  
Director: Jayabrata Das 
School: Satyajit Ray Film & Television Institute 
India, 2021, Hindi, 7’28’’, fiction 
A loud roar from airplanes flying, and sirens. No other sounds to be heard in a city where every day there 
is a voice on the radio reminding citizens of its victory on music, art and culture, and their interdictions. 
In his home, a man keeps a secret: banned objects, one of which catches the eye on a little girl in his 
neighbourhood. He invites her inside and she runs away taking a few pages of a book with her, as well 
as the regime’s judgement. The regime finds out and punishes her for her crime while also causing dismay 
and courage in the man. A setting where its grim colours accompany an existence where force is used to 
bend people to obedience but where people also still manage to find comfort in secretly growing passions 
and friendship. A thought on the possibility and importance of the various forms of art that have always 
been dear to humanity against a future society that wants to abolish them at all costs. The eagerness of 
humans that take action against the ban of everything that belongs to them, establishing again their wish 
for beauty that is often purely art. 
 
VEGETARIANI – VEGETARIANS  
Director: Marco Mazzone 
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School: CSC Roma 
Italy, 2020, Italian, 16’, fiction 
In Southern Italy’s countryside, a father brings his son hunting. Here, for the first time, he is allowed to 
carry a riffle and shoot. This experience leaves a mark on the boy and leads him to brag about it to a 
friend and try to get him to redo it together. However, the adrenaline will soon leave the place to the 
horror caused by their reckless actions. The consequences are fatal and the truth will be brought to light, 
whilst being hidden and sorely regretted. Nature and scenes of everyday life create the setting for a story 
where the mania of feeling important, deriving from wanting to do “adult things”, leads to the loss of 
control and perception of danger. The first scenes develop quite slow and it amplifies the distress for the 
wait of what happens next. At the end the focus is on the apparent calm and on the regret caused by the 
realisation that what we once thought was a game, that never actually was. 
 
KAWATAN SA SALOG - A TOY IN THE RIVER  
Direction: Alphie Velasco  
School: Asia Pacific Film Institute  
Philippines, 2020, Filipino, 18’33’’, fiction  
Santi, a motherless child, loses his life by drowning in a river while trying to get back a toy he stole. He 
wakes up, unaware of his fate, in a place that he will discover is an island where souls bound by the 
destiny of death by drowning meet. A revelatory encounter with an old lady will help him redeem his 
previous actions. The short film closes with an operation to collect the rubbish that has flowed onto the 
island through the sea, as well as the souls that inhabit it, and gives us a message of hope for the future.  
 
CHŁOPIEC, KTÓRY CHODZIŁ BOSO - THE BOY WHO WALKED BAREFOOT 
Direction: Gracjana Piechula  
School: Krzysztof Kieślowski Film School at the University of Silesia  
Poland, 2020, no dialogue, 12’30’’, fiction  
A young stable boy who has the habit of walking barefoot and has a particular bond with horses due to 
his almost feral condition, starts to be attracted by a girl who attends the riding stables, however she’s in 
a relationship with another man who is antithetical to the main character. The short film shows the 
metamorphosis that leads the stable boy to sacrifice his primordial state, to finally become a civilized 
man. 
 
 
 


